CONTRAPPUNTO

In music, counterpoint is a compositional technique that combines different melodic lines while creating a perfect balance of sound. This is precisely the concept that unites the works of Simona Gasperini and Giulio Rigoni, two profoundly different artists who, upon meeting, forge a complete and harmonious path. Indeed, the contrasts that emerge from this juxtaposition conceal a series of intimate affinities. The past is a central element to both although they engage with it using different methods and models: Gasperini retrieves old photographs, reworking and recontextualizing them through painting and collage, while Rigoni, whose work is firmly rooted in medieval imagery, reinterprets its references in a contemporary key.

The intensely poetic language of Simona Gasperini combines painting, photography, drawing and writing, creating evocative images and codes for us to decipher. Her figures are often immobile and hieratic, characterized by an enigmatic and ethereal pose. Blue backdrops are a constant, accentuating the dreamlike and immaterial aspect of her representations and their clear detachment from the earthly world. Emblematic in this sense is the "atmospheric child," a subject representing an elusive entity, simultaneously human and transcendent, capable of moving between physical and emotional states, intertwining different planes of reality.

Another recurring theme in Gasperini's artworks is the presence of everyday objects, which appear as sudden epiphanies - alienating apparitions that convey a sense of profound and fleeting melancholy. 

Some of the paintings are linked to literary themes, such as the White Rooms series, inspired by the figure of Emily Dickinson and her poems.

The paintings of Giulio Rigoni are populated by figures intent on dancing and playing music, immersed in a distant and illusory world. Central to the works is the theme of the dance, an archaic and visceral practice linked to bodily and spiritual liberation. The vibrant colour palette accentuates the vitality of the scenes, becoming an integral part of the imaginary musical plot that accompanies this new collection.

In his previous works, Rigoni placed great emphasis on architectural structures but in this series, they are eliminated as the artist focuses principally on the representation of bodies in motion.

The theatricality of these scenarios generates imaginative and timeless settings, in which playful elements combine with refined lyricism.

The path traced by Gasperini and Rigoni is thus composed of forces that clash and reconcile, moving from the muted hues of the former to the chromatic vivacity of the latter, from noise to silence, from moments of celebration to moments of reflection.

It is precisely thanks to these dissonances that the works ultimately enhance each other, establishing a poetic and sophisticated harmony.
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