Inside Out
Exteriors and interiors, dynamism and apparent stillness, enchanted landscapes and silent rooms.

At first glance, the works of Olmo Gasperini and Anastasia Norenko appear in utter contrast. Yet a fundamental component emerges in both, one that overturns the appearance of opposites and instead renders them profoundly similar: an obsession with painting from life. The direct observation of the world around them is a crucial trait in both artists' research.

Gasperini focuses on familiar and lived-in surroundings, such as his own home or the studio where he works. Painting proves to be a medium capable of freezing and objectifying the chaos of everyday life, rendering it static and at times even alien.

In Interno con due sedie. Steppenwolf, objects are portrayed from different viewpoints and angles yet captured in a single view. The artist's technique requires long, repeated work sessions, during which the depicted environment undergoes a progressive deterioration. Inevitable alterations, such as the accumulation of dust and the signs of aging, thus become an integral part of the scene itself.

Observation becomes an active and meticulous practice for the artist and extends beyond a descriptive function. It develops into a complex system, in which the naturalism and obsessive detail that characterize the objects paradoxically abstract the image, rendering it distant and enigmatic. Gasperini voluntarily assumes the role of an impassive observer of reality, allowing his prolonged gaze to transfigure a superficial interpretation of his chosen setting. Bourgeois interiors crumble, exposing the relativity of the material condition of their components.

Norenko also creates her landscapes from life, establishing a continuous relationship with recurring locations and lingering on them in an almost meditative manner.

Her approach is a form of magical landscapism, capable of embodying a reality that is both extraordinarily authentic and at the same time dreamlike. Her soft, puffing brushstrokes create evocative visions, blending objective analysis and introspection. The tangible connection with the landscapes she portrays evokes a powerful sense of vitality, accentuated by the almost psychedelic brilliance of her palette.

The natural world is always the protagonist of Norenko's works, even when human figures are present. This criterion undermines the established Western art tradition of placing humanity at the centre of the world and the universe. The artist engages in dialogue with the soul of things, portraying the incessant movements of nature, its sounds, its flashes and its shadows. The light fluctuates, creating a constant tension between the apparent stability of the elements and their incessant changes. Ultimately, painting from life requires accepting a loss of control, alternating moments of the dissolution of the Self with moments of active reworking.

In the contemporary world, where images can be reproduced digitally with such ease and where painting can draw on an infinite number of possible tools, visual sources and media references, choosing to stop, pause and observe for hours, days and sometimes months proves to be a radical stance - an attempt to restore the depth of time and presence to the image. For both Gasperini and Norenko, the contemplative process is thus a complex undertaking which starts with reality but ploughs the surface, opening up fleeting glimpses of an alternative dimension beneath.
Anna Gasperini
